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SIR CASPAR PURDON CLARKI 


IX} ) | I tne death oO! Si 
Casp Purdon Clar the Metropolitan 
M \r lOsSt ONE vho in its 1 Ww 
; prosperit n . toward affiliat 
the institution with the life of the people 
of the city and more particularly with the 


> to Which 1t may be of greatest prac- 


tical service, the artisan and the manufac- 
turer Of unusual training in industrial 


art, of wide py rsonal experience In prac tical 
matters, of distinguished service to his 
native country both at home and in India, 


of encyclopedic information, and, best of all 


| 


1 kind] 
and kKiIndliness Nn 


of unfailing svmpathy : 
was peculiarly well fitted in equipment of 
mind and heart to strike the personal note 
which brought the citizens of New York to 
a realizing sense of their welcome to the 
Museum and their participation in Its ad 
vantages. During Sir Purdon’s incum- 
bency of the Directorship, the pervasive 
qualities of the man gave to the activities 
of the Trustees a personality rich in 
humanity, which will ever remain a testi 


nony to his worth and service 


BRONZES BY RICCIO 


NDREA BRIOSCO, called Riccio, 
who lived at Padua from 1470 
1532, may be called the greatest 
master of bronze statuettes and 
plaquettes of the Italian Renaissance. 
Like most of the artists of the Renaissance, 
he was many-sided; he produced large 
bronze and marble sculptures as well as 
works of architecture—the splendid church 
of St. Justina at Padua ts partly his work 
but like his great comrades he had one field 
in which he could best express himself 
Dr. Bode, ! who deserves the credit of hay ing 
placed this artist in the prominent position 
he now holds, attributes to him no less 
than seventy bronze statuettes, and his 
plaquettes are still more numerous. This 
The Italian Bronze Statuettes of the Re- 
naissance, by Wilhelm Bode. London, Vol. | 


art Was most expressive of his inventive, 
romantic, and humorous temperament 
His inexhaustible imagination, his ability to 
combine lifelike forms with conventional 
ornament, his art of breaking the surface 
by a rich modeling and curving the outlines 
fantastically, and his grotesque humor are 
qualities especially valuable in the produc- 
tion of small bronzes; for these are made 
to be seen at close range, to be taken in the 
hand, and thev necessarily require different 
treatment from large sculptures of terra- 
cotta or marble \t first glance the charm 
of the varied motives, which a closer view 
unfolds, 1s hidden by the dark material; 
these would be far too numerous and 
crowded to introduce in a sculpture of 
marble, but the bronze needs a surface that 
will allow a diversified range for the play of 
hight and shade and at the same time one 
that presents a sharply defined outline that 
will throw the surroundings into the back- 
he three recently acquired works of 
Riccio—two bronze lamps and a stand fora 
penholder in the shape of a seated youth 


are good examples of a treatment of this 


kind. The larger lamp shows the ability 
of the artist to combine human, animal 
and vegetable forms in a lifelike creation 
similar to a sphinx, and to adapt this figure 
to the conventional shape of a lamp with 
the openings for the flame and the filling 
spout. 

The sphinx, which in the upper part 
takes the form of a female body and in 
lion rests curiously on 
ree legs with the back legs so joined in 
one that the side view of the lamp does not 
at first glance reveal the contraction. The 
front legs are covered with sharply serrated 
leaves which terminate on the back of the 
sphinx in two scrolls suggesting wings, the 
introduction of which would not allow suf- 
ficient space for the necessary opening 
between them The flat shell which covers 
this opening on the back is a typical 
Riccio ornament and one used by him more 
often than any other form; it appears again 
at the back of the head of the figure In 
the head-dress, in which Riccio usually 
shows his fantastic taste, we find character- 


istic ornaments of this artist such as the 
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two horns surrounding the ears. Our 


+ 


model differs somewhat from the one in the 
Museo Nazionale at Florence, illustrated in 
Dr. Bode’s book. The ribbons and horns 
in our example are more richly decorated 
ind the leaves on the legs have other out- 
lines which show that the two lamps cam 

from different models 
The clear, sharp curves of the sphinx 
lamp seem to relax in the smaller bronze 
lamp in the form of a negro boy recentls 
icquired by the Museum. The lines are 
more flowing, the treatment of the surface 
more glittering; instead of the geometrical 
conventionalization we find a_ pictorial, 
he different manner 


eto work. The in- 


realistic stvle showing t 
in Which Riccio was abl 
troduction of numerousand curious motives, 
which we find typical of Riccio’s small ob- 
jects, is also found in this example. The 


negro bov crouches on the head of a horse, 


which holds in his mouth the spout for 
arrving the flame. The negro, the horse, 
and the lower part of the spout are deco- 


rated with realistic grapevine leaves. While 
the sphinx lamp in its execution is abso- 
lutely Riccio’s own invention and only in 


( ( 
ts general motive shows classical reminis- 


cence this smaller lamp is doubtless a fre 
imitation of a similar Roman bronze or 
terra-cotta, as the animal’s head holding 


{ 


the spout in its mouth is characteristic of 


U 
Roman lamps, just as the crouching negro 
bov is sometimes found 1n Jate Greek terra- 
cotta vases. 

\ similar motive of a crouching boy 1s 
found in the third bronze object by Riccio, 
which has been presented to the Museum 
by Mr. ]. Goldschmidt. The boy, who has 

lambskin over his shoulders, holds be- 
tween his crossed legs a small barrel very 
likely designed for penholde rs. | he motive 
has an excellent plastic quality and shows 
the tendency of the artist to condense the 
] 


‘ ] 
reatest VarietV Oo} lorms 1n a space as small 


DOSSIDI 


) ] . |, 1, try = 
Besides these objects, the Museum has 
two plaquettes by Riccio on exhibition, ons 


lent by Mr. Grenville L. Winthrop, bot! 
representing the less grotesque and more 


severel\ classical stvle which Riccio 1}UI- 
lowed in his reliefs. 


CRETAN REPI 


Z 
tS 


HE great interest which the publ 
has shown in our lection of 
(_retan repre t is | has lent 
encouragement to make it more 
and more representative. Several notable 


examples have recently been added, and 
have now been temporarily placed on view 
in the Room of Recent Accessions befor 
their removal to the Gallery of Greek Pre- 
historic Art (No. 20 The onsist of 
five frescoes, all from Knossos and Hagia 


Triada, and two colored plaster casts of the 
Phaestos Disk and the Boxers’ Vase. Of 
the frescoes the best known is the famous 


painting of a cat hunting a pheasant (fig. 


2), a wonderfully realistic study of animal 
life. The scene is laid in a rocky landscape, 
thecenter of Which ts taken up with a spread- 


ing ivy plant; to the left a pheasant with 
long tail and bright plumage is calmly 
perched on a trunk or rock, all unconscious 
of approaching danger; behind it, to the 
right,a cat is slowly advancing with stealthy 
tread and eves fixed on its prey, ready in a 


moment for the final spring As an ex- 


imple of svmpathet tudy of nature, 
simply but effectively rendered, this 
could hardly be surpassed [he fresco w 


| 
I 
lagia Triada, the royal villa near 


Phaestos, in a room from which many other 


fragments, also depicting out-of-door life 


have bee n recovered a veral ol the eC aft 
among the frescoes just acquired. One 
represents a hare, of which all but the head 
is preserved, running at full speed to tl 
left \nother shows tlowering plant na 
branches of ivv delicat painted in brown 
ish tints (fig. 1); on the 
till be seen the curved b nd the horn ¢ 
in animal, probab!l Of great 
terest 1s the fres f VOI i bright 
STiime She Vi I r t t first 
but more pr 11] ell 
s Irt endin t then | 
of the front, a clear ey if whi p 
ear ( the littl ] ent fr 
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rders [he nsist of rows of dots 
" sses in broken « s, executed in blue 
t the w ! ellow, and whit lo the left th 
It ( { r igure I y| I tel 

figur 7 s male by the deep brown tint of tl 

; that it v 

ove! wit t t-fit C ol cat n stone 1s iustrat 
" Cret st b er st te rhvt Fig. 3 

n with 1 with s relief, fr Hagia Triad 
flow Ir: the Greeks | \ igs to the Late Minoat 
+? j , | per | ocr 500 B.¢ sson Vhnat irag 

not ther sit mentary, but t neral composition « 
til I postur I 1 t The decorat Is dividk 
ther represent nto four z the two lower 

Ho! ft tt eated Ss ten Tound ¢ on represt Tc ~ spor 
rings ] n M I 1 Cret whi Nn WAS ¢ CTICE 1 by tne 

lhe frescoes just described belong to th Minoans represented 
Late Minoan I period (1600-1500 B.« nd various attitudes: some have the left arn 
ll display the naturalness and delica extended for guarding and the right drawn 
haracteristic of that time lo the Lat | ready to strike; others, who have been 
Minoan Il or Palace per od 1500-1350 B.¢ Vang ushed lie helpl ss on the ground or 

belong the frescoes the Sphinx and thi are overturned with their feet kicking in tl 
woman with the richly embroidered gar- air; one man on the top row Is In a crouch- 
ment, both from Knossos The griffin ing attitude, apparently ready to spring o 

which ts an imposing decorative piece, was his adversary. It should be noted that tl 


found in the Thr 


two which f] 


small inner 


anked the 


chamber 


tvpe without wings, 


peacock plumes and 


on the neck 


added, does 


, The rigl 


has been res 


ne 
I 


it exist 


t 
LOTR 


the rreht of the doorw: 


is formed b 


sisting ol as 


The other fresc 


splendor ot se 


the ladies of 


tinuous fresco ol Lil¢ 


which covered one of th 


in the south 


Room 


door te: 


ornam 


nt paw, 


being one of 


iding into the 


boxers, except those on the botton 


wear helmets with vizors and cheek 1 


1 row 


Weces 


f a curious. as Well as boxing gloves. The subject « 

but with a crest of the second zone is a bull hunt: two powert 
1 ! 1 | ry + 

ntal patterns bulls are seen charging to the left, one 
which is here ee pee te his horn in treat 
Which IS here them tossing a man on Nis horns n tre - 


| 
m the 


the oT 


original, but 


itfin's paw on 


The background 


It is p 


-SIZ¢ nt 
he w Ils 


western part o! t 


now called from the su 


ings The Corridor of t 


portion her 


reproduc 


part of a female fig 


elaborately, 


Fora pul 


Monumenti Ant 


VITI-X 
Described 
School Annua 


tivel\ 


ornament 


| \ | 


SOO 


ed show 


dence of thi 


he costumes worn by 


art ol a con- 


Iman figures 


of a corridor 
} hiilding 
ne Dullding, 


S the lower 


ire wearing a skirt 


d with 


decorative 





yD : n 
p. 55 } 

> ritict 
1 the bri 
n 40 respe 


ment this 1s remarkably like the fa 


sul] hunt on one of the Vapheio cu 


ps 

lL, l, 9 Pees it) he { ind 

Ww cn cl reproaguction Wiil De tOUNd 
Gallerv 20. Throughout these scenes w 
shall find much faulty modeling, manv in- 
stances where the imagination of the artist 


Was bevond his ability to execute 


these shortcomings are eclipsed by 


spirited energ\ which pe rvades ever\ 


figure on this vase. Rapid motion 
tense action have never been expressed 
successfully, though often rendered 
accurately 


From the many inscribed tablets 


seal stones found in Crete it is certain 
the Minoans had a written language, W 


however, has not vet been successfull 


and 
more 


mor 


that 
hich 


ae- 


ciphered. Bvy far the longest written doct 


ment found in the island is the Phaestos 


Disk (fig. 4), so called from the loc 
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in the New Netherlands—if indeed it is place at one side of the central axis 


not the normal plan in that province, at between the fireplace and the front out 

least in verv early days—wherein there is wall of the room oor lead to 

no central passageway running through the entry or stairway, or to a closet 

house, but there are two rooms separated There were houses in which thi 

by a partition, and each room has its was covered with oaken paneling, such as 
chimney in the end wall. When this plan our fathers saw in manor houses in England 
became two rooms deep the stairs, which Such a man as Governor Eaton in Ni 

















PANELING FROM A HOUSE AT WOODBURY, I I 





were either in the corner of the smaller England or some of the wealtl 
room or were a mere ladder to the loft Virginia or New Amsterdam may have 
appeared in a sort of rear entry partition I but such work was not comm 
off from the rest of the hous« Paneling was known, as witness the est 
Such is the arrangement of the house of wainscot, and here and there, perh 
built by John Hewlett near the crown of door of Jacobean type; but, as a rule, tl 
a little ridge in old Woodbury, on Long fireplace in the plainer dwellings appear 
Island, about 1745. Ihe house was two in the bar Stone or rl tl 1 | I 
rooms deep. On the front were the hall wooden mantel-tree, and the space b 
and the parlor, each with one end, that tween it and the front \ was filled wit 
containing the fireplace, paneled to the matched boards moulded more or | 
ceiling across its whole width elaborately at the joints, while the doors 
Some time ago the old house was sold. were of the same material, set verticall 
at auction and, through the generosity of and secured with battens n the richer 


Mrs. Robert W. de Forest, Mr. John B or later dwellings the chimney, where tl 


Dunn, Mr. William B. Codling, and Mr. fireplace was smaller, was covered wit! 

Edwin H. Rowley, the paneling of the — boar 

parlor was removed and presented to the — early eighteenth century the whole end of 

Metropolitan Museum. It is this wood- the room, including the doors, was panele 

work which forms the text for these notes [his indifference of the early settlers 1 
Ihe end of a hall or parlor in one of | the mantel and paneled wall, so well us 


these early houses had a regular and _ by the generation before them and even | 


normal arrangement, consisting of a fire- their contemporaries in provincial Englan 
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ences. well and good; if not, the mould The crown mould or top line of mouldings 


d render must 





which the plane woul 


made to do dutv, with many times a free- are orthodox, even if t are verv coarse 


and the fascia, or straight strip under it 

















jom of design which does not add to the and the fascia too small; but the _ bed- 
beauty of the result mould, or collection of n nder the 
\ glance at the orders used in the work fascia, is riotous \ llow v starts 
pefore us will make « learer this some what at the front edge of tn | d . Stopps d 
laborious explanation The large pilasters below by a necking I me as that 
ire Well placed, except that they arelacking at the top of the pilaster he man who 
in the corners, where we should expect did this must have had < ige “hollow 
them to cover the posts, or where, if, as in plane and lacked the tool r the proper 
this example, there were no posts in tha mouldings. 
position, we should like to see them for The size of the 
esthetic reasons [he bases, too, will pass of the five- | n 
muste! suugh thev betray a lack in the here would be to lhe bas O 
tools Or tne eeling ror det | 0) tne the man 1 | ol [ re ft 
raftsman; the whole scheme 1s better in or foothold n left 
the mass than in the detail, which 1s ood | some of t t Snalato 
lt But ab these, trouble begins beled out from tl \ For 
For star there are five flutes good the shelf wl es the 1 ti 
| bethan ling, where there should be is n read r ' 
Cl B tne Ww. the ute ends t tne tt ito 1 0 t firep| 
ottom 1Nn S wav which n hard] frame ina y t tho 
have been the result of knowledge Phe longsuffering pieces of 1. Early mant 
laster r out the proper height; the A nocent ther 
eck well applied, albeit too close to — trasted with som r | { 
e ti of the flutes; and the fragment tot protot Fi 
irchitrave at some distance abo it is must be remember \mer 
yearly correct, but it is made lke th houst fern ! 1 ottag 
rchitrave of a door, with the “bead if or from the older 1 | t 
WI h ou; | tl I Wert so. te | tne rom the reat | \ ) 
Ver edge Besides, the I rave 1s set t tol the \ f | 
1DO' tn ne Ing t dista ( WI rl cor [ t 
would be too great even for an elongated rchitt v 
Corinthian capital i thing, moreovet set too h 
inheard of in this part of the world that Direct] 
late: while across this blank space aroun A Wi t 
the pilaster jot under the rchitr S pulvinar I { 
here it should be, but halfw betw b ost our P 
yeckin nd architrave, is broken an out- wi le; | 
lish substitute roa Dor ipital though unc 
vhich a moulding w his almost a Gothic rona W | 
ressaunt”’ is used for the usual quarter I purp 
round or echinus under the flat part or to the | of t | 
ibacus of the cap There 1s no excuse for sp yetween 
this, unless it be the Elizabethan ling s filled wi \ 
vhich Seems to I iV¢ I} ed OVCT nto the the I t () 
eighteenth centurv;: but this long spac this in turn bre ia rl { 
between necking and architrave with a cap does over thi regar 
or collection of mouldings halfway be- to the difference i the two order 
tween is common in colonial worl Hopeless from t nt of A 
The frieze or flat surface above tl rchi te v d { 
trave is right, but the cornice 1s very errat letail, it ' 

















ur 


Ol 





+ sf 


sf 











’ 


amines aantionany hdl: § 


> 


fi 








WALL STREET, EAS O} VILLIAM STREET ABOUT 1700 


FROM A WATER-COLOR DRAWING, REPRODUCED BY COURTESY OF THE NI 


YORK HISTORICAL SOCIETY 


[HE MARIA P. JAMES COLLECTION Charles Ludlow, the father of Miss I 
F the many points of interest: + 
hing to the imes Col- ais : ; 
b attaching the Ji ) whose wardens. filled with all 
lection, perhaps nothing brings 


manner 


flowers and shrubs from the Linnean Gar- 


1 1 > at) } 

( Ss lat with the | \ 

ne in closer relation wi dens at Flushing, adjoined the premises on 

original owners than the group of costumes wy OE ociine * Miata 
that has for th 


past month been 


18, which he and | 
son-in-law, John Abraham Willink 


tt 


or their office 


cting  hun- , , 
attracting The writers on Old New York | ( rt 


dreds of visitors 


‘ S3 been verv definite in their meager referen 
_ a meade to the social life of the community over 
of Recent \eces- which the interesting objects in this c 
hates The = lection, especially tl ostumes, lead us t 

' poe ss ace ponder; but the dainty ball dress laid aw 
conc Hon thei n its original box, with th ompan 
to mind forcibly null Gt taiettatton.* the see hiatal 
ihe changed con- and the slippers all reflect a delightful bit 


ditions under 
ot sentiment that suggests the quaintness ol! 
which the present 


| the maids and matrons who figured in 1 

ar aa a, City Assemblies - : hundred vears P 
and above all, the oon , P F F 
We may with reasonableness infer that 

) Ing | tn , 

a om suis these dances, at which some of the prett 
old-time attic of alee 
party dresses were worn, were held at the 


which even New ” 
' d City Hotel, constantly occupied by ri 
York houses 





le noraved h ames D Stout vhose nan 
ngraved Dy an . t It wn m 
“ could boast when otis - 
; ; nd comparative plans showing eighty-eigh 
well-to-do people lived south of City Hall vears’ growth of the city of New York wer 


and Murray Hill was still a suburb published by David Longworth in 18 
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pectable strangers, the chiet | resort HISTORIC NOTE ON THE LUDLOW 
nil tt ftiest edifice of that kind it COSTUMES 








t nN ré 1 IT 
rge and small parlors and lodging rooms N the interesting and valuable collec 
des the Citv Assembly Roon efl tion of costumes recently bequeathed 
r concerts and ball A to the Metropolitan Museum of Art 
tel ow erected it =—92 O1 by Mrs. James several epochs of Amer- 
f Site aL ear stelr n histor re represented 
ire told b Mrs The earliest gown 
Martha |. Lan was tells of that prosperous 
‘1 thi old time in the Colonial 
| ute nt (,0vernor! } ra when (eorge | 
ncev homestead was king, fully fifty 
t north « rinit vears before Englis| 
( roh Ol 1 Cé Oppression forced the 
! Bro \ na Colonists to open re 
Stone Street now! volt against the Crown 
es | S tI [hen merchant. ships 
Provis Arms, Yor from many countries 
\rms nd City Arn coming and going reg 
1 often called by thi ularly to and = from 
name oO the propr the port of New Y or} 
tor Burns’s Tavern or brought the famous 
R IMs § Coffer 1] S ishr n lolls from 
[his was rit France nd the 1 
t during the RR Kin OD broc 1des rom 
ution nel ] Chin out <« whic! 
lar ballroot Wel the miniature r- 
[ concert n ments <¢ the LOWS 
dancing assemblies. A ORs RES Nae a were copied by he 
magnificent banquet FROM AN UNPUBLISHED WATER-COLOR — colonial mantuamakers 
was here tendered to SKETCH, REPRODUCED BY COURTESY tor their fashionable 
Hull Decatur n LLIAM LORING ANDREWS patrons. This particu 
lone nd_ here S( lar gown demonstrates 
Lafavette was entertained. Later thiswas the prevailing mode in 1720 when thi 
the chosen place for the Gr ( skirts cleared the ground without a tr 
use the elt language of Dr. | S nd were held out bv immense hoops, flat 
Old New Yor 1805 here Terpsichort it the front and back but extending far 
presided with | smilin ount l nad tat the sides We re d that ladies ( 
Euterpe first patronized Italian music 1 fashion of that time were often obliged to 
this countr' inder the complished dis- enter a room sidewise, as the hoops wert 


cipline of Trazzata.”’ And he adds, comin wider than the door frames. The cobweb 


down to the matter-of-fact, “This long laces which undoubtedly finished this beau 
known and ample hall is not to b tiful dress have probably served to adorn 
forgotten as the first building in this many a pretty costume after this one was 
itv, if not in the countrv, in which © laid aside. [he fabric 1s soft silk instead 


slate was used as a roof covering, about of Kincob, but it is brocaded with small 


the vear 1800, thus supplanting the bunches of bright flowers. The quilted 
old Dutch tile of the Hollanders, in petticoat, over which it is worn—a style in 
use from the beginning of their dynasty vogue then and for many vears afterwards 


among us - betravs the skill of some long-forgotten 
‘The picture of New York. D. T. Goodrich needlewoman, but the design 1s worthy of 


1828 mitation in these modern days 
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nininies : longer thr ' se-fitting bonnets worn 
outbr I et incited t S t ining of the centur rol al 
ndignation by unjust taxat the « nt old bonnets of the fifties 
xt e] \mer } tor 1 viliar t R . cherished fami] dn. 
picted in the | rments of t lerreotvpes, with the wide brims filled 
tion that t I ) with ruchings of tulle and flowers, carrv t 
Phe first di t ries was probab story of costume in America down to 1 
vorn about 1500 w n mus! 1d ss romant t important ep ( 
from were more chin ly] thay tion | popular known s the X 
silks and sat We know that litt { W t tl r in bonnets w 
own was worn verv eat in the new { this period: ver hallow crown 
entur ir possibl the last rs « t n scoop] brit were worn r back ¢ 
pre dil centurt rom the sin e cut t [ 1W n ti neit r protected nor 
tl er ort | nd tnes Ves Wn l ed 
ire draw! p | 1 narrow ord witl ne gr t\ | t t ot costumes 
minute hem Portraits of the d: show n hardly be overestimated by the student 
that many of these simple frocks were wor of histor Mar light is thrown on 
without trimmings of lace, but about 1&1 the character o people by a discriminat 
rvthing was trimmed wit lace ng investigation of their appar & and, as © 
[he next gown shows an all-over em has been aptly said by Mr. Calthorp, in his 
broidery in a design of pine trees, evidentl History of | \ knowledg: 
popular in 1808, for we have noticed it in of historv is never perfect without a 
other garments of that date 1owledge of the clothes with which 
[hree other dresses more elaboratel to dress It 
trimmed range in date from 1812 to 1825 ELIZABETH MCCLELLAN 
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CHRIST IN THE DESERT 


BY ALESSANDRO BONVICINO, CALLED MORETTO DA BRESCIA 





JUDITH WITH THE HEAD OF HOLOFERNES 


BY LUCAS CRANACH 











LA JEUNESSE, BY 


AND NOTES 


RECENT ACCESSIONS 


EARRANGEMENT OI! THI 
GALLERIES.—Gallerv 20 is now 
used for the exhibition of certain 
of the contemporary American 
pictures belonging to the Museum, ex- 
clusive of the paintings in the George A. 
Hearn Collection. Here will be found on 
the north wall the Portrait of Henry Irving, 
by Whistler, Nocturne in Green and Gold, 
and the small portraits, A Lady in Gray 
and the Portrait of Edward G. Kennedy, 
all by the same master, and two pictures by 
\. P. Rvder, The Curfew and The Smug- 
glers’ Cove. In the center of the opposite 
wall is The Hermit, the painting by Sar- 
gent which the Museum has just bought. 
On the east wall will be found Shooting the 
Rapids—Saguenay River, the last painting 
by Winslow Homer, the same artist’s Gulf 
Stream, Padre Sebastiano, by Sargent, and 
Madonna, by Gari Melchers, exhibited here 
for the first time since its purchase by the 
Museum. Among the pictures on the west 
wall are Sargent’s Portrait of Chase, Chase’s 
Portrait of a Ladv in Black, Homer Mar- 
tin’s View on the Seine, and Up the Hud- 
son, by George Bellows, the last given in 
February by Mr. Hugo Reisinger 
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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


PortRAIT Bust, BY HERBERT ADAMS. 
In the History of American Sculpture, 
Lorado Taft, in describing portrait bits 
executed by Mr. Adams, says: 

“In sculpture, though the productions of 
the specialist are eagerly sought, it is per- 
haps fortunate that the requirements of 
study and the exigencies of professional life 
widen the general scope rather then develop 
any particular line of work. The oppor- 
tunities which come are seldom exactly 
what the practitioner would himself have 
chosen, and even when an artist is granted 
absolute choice, he not infrequently mis- 
takes his own powers—as he may have done 
in his original choice of a profession. With 
chances thus moderate the average sculptor 
is content to work out his own salvation on 
such lines as offer, trusting for reward in the 
calmer joys of the studio rather than in an 
exalted reputation. 

“ Occasionally, however, there is a happy 


concurrence of aptitude, training, and op- 
portunity leading to distinct and unusual 
achievement. In Mr. Herbert Adams the 
whole fraternity recognizes a master almost 
unequaled in a certain form of sculpture as 
rare as it is exquisite—the creation of beau 
tiful busts of women. 

“Mr. Adams’s busts are conceived as 
works of art, complete in themselves, as 
bust portraits are conceived by good paint- 
ers. The face is emphasized as the center 
of interest, and other parts accentuated 
with diminishing force according to their 
distance from this focal point. 

“Tt isin his choice and treatment of these 
heads that Mr. Adams reveals his true per 
sonality. It is as impossible for him to rep- 
resent what Is ungracious and unrefined as 
it is for him to be crude in workmanship 


No man could hold such lofty ideals as are 


his unless he were of the most sensitive and 
sympathetic fiber.” 











COMPLETE LIST OF 





4 12 ] ‘e ) »>TT 
MARCH 20 TO APRIL 20, I9TI 
( \‘ OBIECI 
ANTIQ I ( ma ek n { torso of a seated Her 
k es ipout OO B.C 
*Marble high relief: Head trom an 
anthropoid sarcophagus, from 51- 
don, fifth century B.« 
*Rronze statuette of oseidon : 
I Cort k 
Floor |, Root O Small mar female head, Roman 
fourth century typ 
RNI | N \\ W t *len ither-covered chairs, Spanish 
St nteenth century 
Mi V } hree bronze mirrors, Chines ng 
nd early Ming dynasty 
MINIATURES AND Four illuminations, Ferrarese School 
M ANUSCRIP fifteenth century 
PAINTING Christ in the Desert, by Moretto da 
Brescia 
Portrait of Professor Edwin Emer 
son, by Franz von Lenbach, 1894 


by Gar Melchers. 


| loor 1] Room 20. M idonna 
(Golden fternoon Oregor by 


Childe Hassam, 1908 





REPRODUCTIONS Collection of rubbings of memoria 
Nrasse 
SCULPTURE Mart bust, La Jeunesse, by Her 
bert Adams 
*Marble statue of Clytie, by W. H 
Ronchart 
EXTILES Brocade cope talian, early seven 
teenth century 
Piece of Valenciennes bobbin lace, 
French, early nineteenth century 
tFighteen silk belts, Polish, eigh 
teenth century 
(COSTUMES tBrocade coat, about 10680; coat 
breeches, and waistcoat, about 
1720 two long coats, two breeches, 
vest, and two waistcoats ibout 
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Bl 


LLETIN 


CLASS 


continued 


CostTUMES 


( 


CERAMICS 


| loor I] 


FURNITI 
Floor 1] 


METALWORK 


I] 


Floor 


| OoT 


PAINTINGS 


Floor 1] 


Floor [1 


PeEXTILI 


LASS 


Room 6. 


AND W oODWOR 


Wing F. 


Room 9. 


I, Room {). 


, Room 24 


Room 20. 


Floor 


I] 


, Wing I 





Of 


MARCH 


K 


THI 


METROPOLITAN 


OBJECT 


MUSEI 


long coat, 
French 
he iddress, 


M 


Ot} 


ART 


SOURCE 


1730; silk dress, 1735; 
1760; vest, about 1810 
court robe, skirt, and 


Russian, about 1700 


LIST OF 


2 TO APRIL 2 


OBJEC] 


Iwo pairs of vases and a box w 


LOANS 


O, IQII 


itn 


cover, era of Kea-tsing (1522 
1507 five vases, three beakers, 
pair of plates, and a bottle, K’ang- 
hsi period (1661-1722); three vases 
and a_ bowl, Yung-chéng period 
1723-1730 two bowls, pair of 
gourds, two temple cups and a 
vase, Ch’ién-lung period (1736 
1795); two gourdsand a medallion, 
Kea-king period (1790-1821); large 
porcelain basin, lTaow-Kwang 


period (1821-1851 Chinese. 

Walnut mirror, made by Grin 
ling Gibbons, English, early eigh- 
teenth century 

*Bronze temple bell, Chinese, Han 
period 

Silver tankard, maker, R. W. (Rict 
ard Waynes Leeds, late seven- 
teenth century 
arge brass lamp, Venetian, early 
eighteenth century 

Silver tea set of three pieces, maker 
W.G. Forbes, American, 1800 

*Portrait ot Miss Movse \ by lohn 
Hoppner, R.A 

Child Picking Apples, by Puvis de 
Chavannes 

*Portrait of a Child, by Franz von 
Lenbach 

Rug, Asia Minor, fifteenth century 


rug, Persian, sixteenth century 


* Not vet placed on Exhibition 


j Recent 


Accessions Room (| 


loor I, Ro 


Purchase 


in 
| t by Mr. Richar 
Canfield 
Lent by Mr. Leon 
nt by Hon. A. T. ¢ 
ent by Mr. Edward 
Lent by Mrs. Homer 
Ir 
Lent | Mr. Erne 
] ] " 
Lent by Mrs. ¢ rle 
Pont Coudert 
Lent by Mrs. Charle 
Pont ¢ ert 
Lent Mr. ¢ \ 








THE BULLETIN OF THI ript t roregat t to $1,000 the 
METROPOLITAN MUSEUM OF ART titled to | ected I vs for Life, and t 
Corporation. For further 


‘ f Are. 9 \DMISSION 


ary i > iM ! 
Ave . | ' . N \ SS H RS Oy IN ] Museum i pe laily 
| 1 f IO A p.m. (S fr [I P.M. to 6 P.M 
the \ ) \ ( Ss I { 
rf P Da On™M | I 10 A.M 
5 ( it 
' { 


HE COLI TIONS OF THE MUSEUM 
Circular of Information gives an 1 


Parrick H. R A Sper ) It can | 
Superint lent of t ; ( at th tr 

aa Conrap Hew 

Building, \ EXPERT GUIDANCE 

MEMBERSHIP ee ae wha Scania a ees 

BENEFACTORS, who contribute or d $50, " ra ahce adeeinsa af tie inant of the 
FELLOWS IN PERPETUITY, lubsitnd Sor Hus purneee Ga anelicatien 66 the Se 

tribute 5 tarv An appointment ld preferably be mad 
FELLOWS FOR LIFE, » tr ny Fan ka nwastere andl ie beaches 
FELLOWSHIP MEMBERS, ? | ahaa a Fa ues ai Hiss 

a7 ] tr t f I . , ; | 


SUSTAINING MEMBERS, who | ORR eae fel pies tipi 
; per | imum cl 


ANNUAL MEMBER THE LIBRARY 
c tr ti t I 7 Libr . ter t Gallery 14, First I 
PRIVILEG! All cla I I tit cont ing upward of 20, V es, chiefly Art 


xe sel preg tg eit a ae a PUBLICATIONS 
; I , a Tee a M . now in pr 
peepee, taki These are for sale at the e 


M m, 1 at the id of the 1 


‘, phe ee taircase. For a list of them and theit 
idihhen oleic Ol Ke a M rs, see special leaflet. 
PHOTOGRAPHS ON SALE 


Se ae ri bree ston , Photographic copie e ring to tl 





ye pe ae fre Biiceaid) foc weneral aise kept in stock, mav be addressed to the Assistant Secre- 
tary I tographs by Pach Bros., The Detroit Pub- 
eves to which all clacees of g Co., The Elson Company, and Braun, Clément 


membe ire entitled, Sustaining and Fellowship mem- & Co., of Paris, are al 1 sale. See special leaflet. 
bers have, request, double the number of ticket RESTAURANT 

to the Museum and tothe lectures accorded to A ial A restaurant is located inthe basement on the N 
Members; their families are included in the invitation side of the main building. Meals are served @ /a carte 
to any general reception, and whenever their sub- 10 A.M.to $ p.M. and table da héte from 12 M.to 4 P.M. 


